164 THE BRINGING FORTH OF THE WORK OF ART 


then are the qualities/characteristics of those works 

of art that are created when he who is interested in 
and capable of creating autonomous-aesthetic phenomena 
has decreased his aesthetic distance to the utmost with- 
out allowing it to disappear? What then are the qual- 
ities/characteristics of those works of art that are 
created when he who is interested in and capable of cre- 
ating autonomous-aesthetic phenomena has increased his 
aesthetic distance to the utmost without allowing it to 
disappear? In what ways is an autonomous~aesthetic phe- 
nomenon that has been created by an artist who has de- 
creased his aesthetic distance to the utmost without 
however allowing it to disappear similar to/different 
from an autonomous-aesthetic phenomenon that has been 
created by an artist who has increased his aesthetic 
distance to the utmost without however allowing it to 
disappear? Where for example was the fulcrum of the 
psychical lever-for- creation that was erected by Mahler 

in creating Symphony No. 9 in D Minor? Where for ex- 
ample was the fulcrum of the psychical lever-for-creation 
that was erected by Wagner in creating Die Walküre? 

Where for example was the fulcrum of the psychical lever- 
for-creation that was erected by Buck in creating The 

Good Earth? Were the fulcrums of the psychical levers-for-creation 
that were utilized by Mahler Wagner and Buck in creating those three 
works of art in more or less the same relative position in the range 
of psychical possibilities for the periods in question? Is it 
possible that even though there is more than one position in which 
the fulcrum of the psychical lever-for-creation can be 
established in any period of the history of art by those 
who create works of art in that period (to suggest that 
there is only one position in which the fulcrum of the 
psychical lever-for-creationcan be established in any 
period of the history of art by those who do create works 
of art in that period is tantamount to suggesting that 
for example all phenomena are always perceived/ conceived-- 
as the case may be-- by those who do create works of 
art in that period in exactly the same manner) that most 
of those artists who do create works of art in that pe- 
riod establish the fulcrums of their psychical levers 

of creation around--given for example the line AC with 
point B equidistant from points A and C--point B which 
means that they all establish the fulcrums of their re- 
spective psychical levers-for-creation in more or less 

the same but not exactly the same position/that their 
dialectical psychical stances with referenee to their 
respective contents for art are all more or less the 
same but not exactly the same? Yes it is possible. 





